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remarkable of all are the two famous scenes in which
Justinian and Theodora appear in all the glory of their
imperial pomp, portraits full of life and expression, astonish-
ing visions rising from a dead past. These magnificent
decorations, amongst the most precious creations of Byzan-
tine art which we still possess, enable us to form an idea of the
nature of profane art at Byzantium, where it held an impor-
tant place beside religious art. Unfortunately all too few
examples of it have survived. We see, too, how powerful an
effect could be obtained by employing mosaic, and why this
method of decoration persisted in ordinary use for centuries
in Eastern churches, whether the aim was solemn grandeur
or historical realism.
The same tendencies, the same interests, can be traced in
all the artistic remains of the sixth century. Amongst
existing fifth- and sixth-century illustrated manuscripts are
some that are still throughout inspired by the Hellenistic
spirit. In the Genesis MS. in Vienna, which dates from the
fifth century, sacred episodes are treated as scenes from
everyday life; the characters are placed against a landscape
or an architectural background, and many allegorical figures
are introduced, such as nymphs of the springs, gods of the
mountains, and personifications of cities and virtues. We
find a similar treatment in the seventh-century Joshua Roll
in the Vatican, which reproduces models of undoubtedly
earlier date, and in the Vienna MS. of the Natural History
of Dioscorides, illuminated in the sixth century for a princess
of the imperial family, in which there appear, among alle-
gorical and mythological figures, portraits of the author
himself—a common feature of the illustration of ancient
manuscripts. There is, however, already a development in
the illustrations of the Christian Topography of Cosmas
Indicopleustes, which are a creation of sixth-century
Alexandrian art, although the earliest extant copy, now in the
"Vatican, dates from the seventh century. New themes, new
types, of a more serious and solemn nature, characteristic of
the historical and monumental style, arc mingled with
picturesque scenes inspired by the Alexandrian tradition.
And it is this new spirit which prevails in two sixth-century
manuscripts of the Gospels, namely the beautiful Evangelium

